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HOW TO WRITE A DISSERTATION

Define and reformulate the subject. 
Question the etymology of the word(s) in the subject. 

Think of all the possible meanings of the term(s) given in the subject, including literal and figurative senses, as well as maybe an idiomatic expression based on the words involved. Give synonyms and antonyms (very useful to determine your “problématique”). Are there any homonyms, and possibly a pun in the way the subject was phrased? 
Leave out the acceptations of the words that cannot in any way cast any light onto the issues at stake in the novel. Keep –and give– only the definitions that can help study the novel from one angle or another. 

Analyze the way the subject was coined: is it the plural form? Does it make use of an article or of the genitive? What do these grammatical or syntactical aspects suggest? 

Try to find the different ways in which the subject (and all its meanings and implications) connects with or can be applied to the novel under study. Always question the story, but also the plot structure, the narrative strategy, the title of the novel, the main themes, the setting(s), the characters (their actions, names, the values they represent) and the interactions between them, irony, humor, the tone and style, figures of speech etc. Always wonder what is at stake in terms of writing when one thinks of the subject. Could the subject possibly read as a reference to the way the novel is written? 
All this preliminary work should provide the basis for your dissertation.

In your introduction, define and analyze the subject. Explain how the subject might be polysemic (give synonyms, antonyms, and when possible, puns) and how it relates to the novel at hand so as to pave the way for your dissertation (but do not analyze specific aspects of the novel yet, nor refer to specific passages, which you will do in your development). All this should lead you to state a problématique ( i.e; how the subject entails notions that cast contrasting or complementary lights onto the novel), and in turn, to announce your plan.

Pay attention to the transitions between the different parts of your dissertation. DO NOT FORGET TO USE CONNECTORS between sentences and paragraphs, so as to guide your reader and strengthen your argumentation. WRITE STRUCTURED PARAGRAPHS: one main idea or argument, which you develop, explain, illustrate by giving examples or quotations from the book, showing the close connection between the passage you are referring to and why the way it works is relevant for your analysis. When you are done, move on to another, indented paragraph, in which you will try to prove another point. Always think about making a clear point as related to the subject with each new paragraph you make.
Make sure you do not stray from your subject. Do not mention any aspects of the book which are not helpful to study the implication of the subject as regards the book. Make sure you go beyond the story and deal with the subject in the light of the textual, fictional, and literary mechanisms at play.

Avoid:- irrelevant paraphrasis
- pseudo-philosophical remarks related to the theme in your subject but irrelevant in the light of the novel
- quoting too many examples of exactly the same phenomenon. In other words, try to select your examples. When possible, try to think of examples or episodes in the novel that differ from the ones everybody else will be quoting. There are always a certain number of passages obligés (passages or aspects of the novel which it would be clumsy to leave aside or not to mention because they are so obviously essential when dealing with the subject), but there are also many ways in which a dissertation can strive for originality and give evidence of personal reflection. A good way to work on this is to keep lists of your favorite passages related to the main themes in the novel as you (re)read the book throughout the year. 

In your conclusion, quickly recap your argumentation and, as usual, open up by referring to another work by the same author, a movie or other kind of adaptation, an important issue or change in society/civilization related to the theme and the way you have treated it, a literary movement or the influence of the work you have studied over other writers, or over major works of art etc; whether in the past or whether more contemporary. If you know any aspect of the writer’s life which directly relates to the subject under study in your dissertation, you could also mention it in your conclusion.
ALWAYS REMEMBER TO PROOFREAD YOUR PAPER, PAYING ATTENTION TO THE QUALITY OF THE LANGUAGE, SYNTAX; AND GRAMMAR: QUALITY EXPRESSION IS OFTEN THE BEST VEHICLE FOR QUALITY THOUGHT AND ANALYSIS!!!!
[Here is an example of an introduction, which you could, of course, make shorter and more concise. The subject was “Plotting in Charlotte Brontë’s Villette”
To plot may mean “to make a plot, map or plan,” or else “to plan or contrive especially secretly” (Webster’s New Encyclopaedic Dictionary). In literature, the plot consists in the main story of a literary work. It is conventionally paired with the narrative, the former consisting in the facts, and the latter in the telling of the facts. Plotting refers to the figure of the implied author, obviously responsible for the activity of contriving the plot in a novel. Yet, and as is very often the case in Charlotte’s Brontë’s Villette, a plot may also refer to “a secret plan for accomplishing a usually evil or unlawful end.” Hence “plot” can read as a synonym for “intrigue,” or conspiracy. However, a plot implies careful foresight in planning positive action, while an intrigue suggests secret maneuvering, and, finally, a conspiracy implies a secret agreement among a number of persons not necessarily for positive action. 

Plotting thus appears as a key concept to study Charlotte Brontë’s Villette, a novel replete with characters lying, keeping secrets, spying, sneaking around and devising plans to manipulate one another. What is more, the narrative strategy in this pretence autobiography thwarts our usual expectations as readers. The homodiegetic narrator Lucy Snowe who supposedly tells us the story of her life indeed turns out to be a trickster throughout the story. As the narrative unfolds, we discover little by little that the implicit author has devised a deceitful narrator as part of a scheme to deceive and manipulate the reader. Reading Villette thus becomes a sort of hermeneutics, or a mystery game, in which our sole guide is none but a misleading narrator. Problematically enough, this fictional autobiography offers a devious narrative.  The narrator tends to dilute the facts, to withhold information, cover the truth, and mislead the reader, who believes in plots that are subsequently denied or rewritten. Consequently, the reader’s ability to decipher Lucy Snowe’s narrative is constantly tested by Charlotte Brontë’s crafty narrator.

My aim in this paper on Villette will be to study how the two meanings of the word “plotting” here coalesce. I will show how the implicit author’s contriving of the story of Lucy Snowe creates a series of plots within the main plot, so as to play a game with the reader who must eventually rely on his own faculty of interpretation. I will therefore focus, in a first part, on the intradiegetic plots, or subplots, that is the great amount of plotting carried out by the characters within the fiction. Then, in a second part, I will turn to the make-believe plots contrived by the implicit author by means of an elusive narrator, Lucy Snowe. Eventually, I will analyze the reader’s role in reconstructing the story as he must put together all the pieces of the puzzle scattered throughout the narrative.]
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